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Dee’s Character in Alice Walker’s “Everyday Use”
Education is a vital process that helps in transmitting culture and heritage from one generation to another. Heritage and culture are essential parts that serve as the close-knit ties in a family.  Alice Walker's "Everyday Use" revolves around the struggles that individuals encounter in understanding culture and heritage as Dee, who appears as a static antagonist, abandons her immediate family culture to pursue a culture she perceives as the true African heritage.  "Everyday Use" is a short story of a mother and her two daughters, Dee and Maggie, who, through their interactions, present the reader with their ideas about what heritage entails. Of the three characters, Dee is the only character who has gone through formal education. However, it is the astute observations made by Mama, who is a character and the first-person narrator of the short story that helps the reader to make an informed X decision of the true meaning of heritage. Walker utilizes the characterization of Dee as the only learned character to demonstrate that while education is a crucial part of people's lives, culture and heritage are unique pearls that vary among families and not a common thing to be studied in a school curriculum.    	Comment by Price, Merrall: A red X indicates there is an error in the line—typo, or grammar or punctuation.

Walker paints Dee as an ambitious girl who is determined to go through college to acquire education to learn her African heritage. Her mother, who is the narrator, is committed to ensuring she goes through college; she even collects money to pay her school fees. However, the learned character has done more to split her relationship with the family. She appears as a black-sheep child who goes against the traditions of the family. Her quest for education was to pursue her true identity to lead a more sophisticated life; however, education gives her the exact-opposite. Mama narrates, "She used to read to us without pity; forcing words, lies, other folks' habits, whole lives upon us two, sitting trapped and ignorant underneath her voice" (263). Taking the statement into account, Walker was trying to show that family culture is unique and unparalleled with other cultures despite the African heritage. Dee was practicing 'other folk's culture,' consequently adopting another heritage; as a result, abandoning X	Comment by Price, Merrall: Use a colon to introduce a quote
her family's values. Comparing Dee to her mother, who lacks formal education, the reader understands that learning does not determine cultural knowledge. Walker depicts Mama as the most conscious when it comes to heritage matters, unlike Dee, who is knowledgeable has acquired school-based knowledge. X
In changing her name from Dee to Wangero Leewanika Kemanjo, the author portrays her as a deluded girl who has lost the meaning of her culture. As a reader, one decodes her action ironic since, X according to her, changing her name was in line to recover her real African roots. No formal education is required to understand that acceptance of an individual's culture starts from understanding and accepting the family values. By surrendering her real name, Dee has rejected her immediate heritage portrayed by Mama and Maggie, who are her family members. Walker does more to portray Dee's character by unmasking the character of her male companion. Concerning Dee's friend, Walker argues that he changes his real name to a Muslim-affiliated name and goes on to adopt Muslim values by refusing to consume collard greens and pork. A reader is tempted to judge Dee's action of changing her name as peer pressure from her male companion, or at least, as a result of two deluded college individuals influencing each other wrongly. The two collegiate companions abandon their original African-American culture and instead pursues different African cultures they believe defines their true heritage.  Thus, Dee and her companion's choices undermine the role of education in conserving or restoring one's heritage.	Comment by Price, Merrall: That seems a little harsh. Dee is following a train of political thought popular at the time, which rejected the fruits of slavery and colonialism. The way in which she rejects the name Mama has chosen for her is hurtful, but “deluded” seems a bit strong.	Comment by Price, Merrall: She is named for her aunt.	Comment by Price, Merrall: Right word? He’s her character. Shows, maybe?	Comment by Price, Merrall: Good point.
Another trait that walker utilizes to put Dee as an antagonist in matters heritage is her X X
physical attributes. Unlike Maggie, the narrator says that Dee has an attractive appearance. Mama narrates, "Dee is lighter than Maggie, with nicer hair and a fuller figure" (263). On the contrary, Maggie is infamous for her looks; she is rather unaesthetic. The author, however, describes Maggie's unique features. Maggie's walking style has a lot of differences. Mama says, "Have you ever seen a lame animal, perhaps a dog run over by a careless person…That is the way my Maggie walks" (263) An analysis of the Mama's attributes also defers to that of Dee. Mama's hands are described as 'man-working' that “I can kill a hog as mercilessly as a man” (262). A comparison of physical traits among the three characters depicts two characters who have shaped up to acquire the shapes or at least what society has constructed to describe the African roots and another beautiful character, physical outlook, with no 'African' qualities. For instance, through the author's compelling diction and the narrator's negative statements towards Maggie's physical attributes, a reader can decode Dee's alluring attributes. However, one can understand that Maggie acquired the scars from fire burns in her usual African roles. In the same vein, Mama's description hands represent a hard and rough life as she is exposed to 'African life.' Thus, again, Walker relates physical attributes to the African heritage by portraying Dee as an alluring character, who has less exposure to African life, and on the contrary, describes how African life experiences have changed the Mama and Maggie' physical attributes.	Comment by Price, Merrall: Awkward. Not sure what you’re saying here.	Comment by Price, Merrall: I would be careful here. Dee’s appearance is carefully contrived to be African: her clothes, her hair, her jewelry. She is embracing her distant heritage, and rejecting even her mother’s standard of beauty (her mother thinks her skin needs to be lighter to be truly attractive. Dee rejects that).	Comment by Price, Merrall: I think he distinction you want to be making here is between Dee’s idealized notion of Africa and her rejection of the post-slavery poverty and compromise she grew up with in the southern US. But of course, Dee is as American as her mother and sister. 
Finally, the author portrays Dee as a selfish character who wants the family quilts and has no family-oriented use on them. In an instance, the reader understands that Mama had once give Dee the quilts and refused to have them arguing that they were out of style. Mama narrates, "I didn't want to bring up how I had offered Dee a quilt when she went away to college, she had told me they were old-fashioned, out of style" (268). Any reader who appreciates the Mama's stand when it comes to X 
culture will accept her decision because, based on Dee's reactions, one questions how she would value the quilts having rejected her family's heritage. According to the narrator, Dee wants the quilts for display as part of her heritage. The reader sees the irony that comes with Dee's understanding of the heritage. Unlike Dee, who is a bit older than Maggie, Maggie can make them and know their true purpose and how they relate to the family. Mama narrates, "…when Maggie thinks of the quilts, she remembers how she was taught to make them and uses them because she believes that that is what grandma would want her to do" (267). Paradoxically, Dee thinks Maggie cannot do anything useful with the quilts. In providing Dee's reactions when Mama opts to give the quilts to Maggie, the narrator says, "Maggie can't appreciate these quilts …she'd probably be backward enough to put them to everyday use" (268). Thinking of the Dee and Maggie' value of the quilts, a reader does not feel any sympathy for Dee when Mam decides that Maggie will be the inheritor of the quilts. Therefore, Walker paints Dee as a character whose selfish interests cannot let her think that Maggie can have any value for the quilts.	Comment by Price, Merrall: Awkward--rephrase	Comment by Price, Merrall: Use vs display is very important here. For Dee, heritage is about display. For Maggie, it’s part of her everyday life.
[bookmark: _GoBack]In conclusion, Walker incorporates characterization as the primary element of literature to underscore the overriding idea of culture and heritage in the short story "Everyday use." Mama's astute observations between the learned Dee and the illiterate Maggie's behaviors and perceptions helps the reader to understand the true meaning of heritage. While a reader would expect education to further the knowledge about a culture, Dee's exposure to college education does precisely the opposite. She is portrayed as a character whose education has left her deluded that she understands the heritage more than her mother; she goes on to change her family name, which she believes is oppressive. She ends losing the quilts, which are a symbol of family heritage to her younger sister Maggie who has stuck with the family heritage. Therefore, Walker presents culture and heritage as vital parts of the family heritage and has no significant correlation with the formal school curriculum. 	Comment by Price, Merrall: Good essay (though I’m not sure about the section dealing with appearance. That’s difficult to pull off well). However, not clear how this relates to the essay questions. Could you tie it to the last question about human nature? It is human nature both to strive, like Dee, and to settle, like Maggie.
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